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ABSTRACT

With this essay, | want to present music stylesnfrbd” century to nowadays and the most
popular composers who represent every music stpterition. Also, | want to say something
more about Serbian traditional music what perhapsiat known. This essay proves that
traditional music is our national and culture treasand we need to save it from disappearing
and becoming forgotten because we do not have aenttditional music. | want to write about
one of the most popular music style which threatensuppress our traditional music and it is
'turbo folk’. This style brings many new things whiaffect young people in a bad way. | think it
Is important to know what a music expert, a musacher in my Grammar school, thinks about
this phenomenon so | asked him a few questionstabdde is not pleased with the the extent
Serbian traditional music is listened to by youegple.

Key words: Serbian traditional music, turbo folk, music s composers, young people,
rukovets, sevdalinka

REZIME

Ovim radom sam Zeleo da prikazem nikei pravce od 19. veka do danas i najpoznatije
muzicare iz svakog pravca kog sam pomenuo. Isto talem sam da napiSem nesto Sto mozda
nije poznato o srpskoj izvornoj muzici. Ovim rads@am zeleo da dokazem da je naSa izvorna
muzika nacionalno i kulturno blago i da treba dasgaivamo od nestajanja i zaborava, jer mi
samo nju jedinu imamo. Pisao sam i o0 jednom tikazn pravcu koji preti da potisne nasu
izvornu muziku i taj pravac se zove ,,turbo-follOvaj pravac donosi mnoge novitete kojewiti

na omladinu na lo$ &a. U Zelji da saznam Sta muki strucnjak, profesor muzkog vaspitanja

u mojoj srednjoj Skoli, misli o ovom fenomenu pansmu postavio nekoliko pitanja u vezi sa
temom o kojoj piSem. Ni on nije zadovoljgmjenicom o zastupljenosti srpske izvorne muzike
kod danasnje omladine.

Kljuéne reci: srpska izvorna muzika, turbo-folk, moki pravci, muzéari, omladina, rukoveti,
sevdalinka



INTRODUCTION

During 19th century, Serbian music reached its p&aks period in music and art in general is
called romanticism. There are 3 basic stages idé&velopment of Serbian music in romanticism
and they are: pre-romanticism, romanticism and postanticism. In this epoch, Serbian
traditional music was varied, because of the ceemtwhich Serbia was influenced by, such as
Austria and The Ottoman Empire. On the other h&@wthbia had its own traditional music,
known in Europe.

Pre-romanticism

Pre-romanticism lasted from 1830s till 1880s. Beftris movement, Serbian music consisted
just of spiritual music, intended for playing inurbhes during the festivities. During pre-
romanticism, Serbian music changed. There were nramgvations, such as more emotions in
music, interests for national history, nature, fotk, which was depicted in the literature of that
period. This epoch was at the same time when Seréamed to become independent from The
Ottoman Empire and Serbian composers was motinatadany revolutions and the freedom of
Serbia. Typical forms of music in this epoch weoeal or instrumental-vocal forms like solo-
songs, dramas with singing, choral music. The npogtular music in public was choral and
theatre music. The development of these types dfianstarted when theatres started to be
popular in Serbia and when the first theatres drmlat groups were established. This music grew
in popularity when the first concerts were promategublic.

Choral groups could be related to estates, nait@mslor they could be related to some of
institutions, like churches, theatres etc. The ainthese choral groups was to connect people
who loved music and singing. It did not matter hky were amateurs or professionals. An
interesting fact is that the first teachers of rauand first notaries, were Czechs and later they
had a great influence on Serbian music. Also, dhgraups were the only institutions were
people, interested in music like their occupatiomld be musically educated, because at that
time there were no musical schools nor any othailai institutions, but churches. First schools
for music appeared later in L@entury. Richer citizen families could afford tdueate their
children and some of them became first Serbianegsibnal musicians, but they could not
become famous because the public at that time alidimderstand the importance of music. The
first Serbian professional musicians were JosegtieSimger, who was well known and who
composed the music for “Wedding of Emperor Dusardnth and this composition was so
famous that some called it first Serbian opera.tA@oone, but not less important musician, was
Nikola burkovi¢. He was a conductor of Serbian Church Choral Giaupargevo, one of the



oldest Serbian choral groups. Also, he was oneiref Serbian musicians who composed a
polyphonic church music.

The songs, where singing was included, were thet pmsular music in 19 century. But, most
of these compositions cannot be used because teegither lost or in a bad condition. The
oldest saved compositions were the covers of toait songs. For the first time, these songs
were published by Vuk Karazdiin his book of traditional songs.

Apart from musicians many other artists found thegpiration in Serbian national history or
folklore. This phenomenon is called “National sclsbo

Many Serbian musicians were interested in folkl&deo, they were trying to make music which
would consist of Serbian traditional music and miodeuropean music of that time. The aim was
to introduce modern European music to Serbian gedphe of many Serbian musicians who
supported this idea was Kornelije Stankgthe most educated Serbian musician. He was very
important for Serbian music because he was caligaild Serbian church songs. Also, he was a
pianist, composer and chorister. His work was knaenjust in Serbia, but in Europe, too.

Another very important musician for Serbia was adiector and composer Davorin Jenko from
Slovenia. He made a big progress in drama withisgngHis masterpiece, "Veara”, became
known as the first Serbian operetta. But his mogtartant work of art was the song “Boze
pravde” (Lord, give us justice), which became Samhbnational anthem when Serbia became a
monarchy at the end of $%nd at beginning of #0century. In the middle of 3Dcentury, it
stopped being Serbian anthem and it came back
in 21% century and continues up to now.

Romanticism

This epoch in Serbian music started in 1880
and lasted until 1914. Some of the most
popular Serbian composers in Serbian history
of music lived and worked during this period.
They were: Stevan StojanéWwlokranjac, Josif
Marinkovi¢, Stanislav Biniki, Isidor Baji. At
this time, music was created with the charactesstif pre-romanticism, romanticism and post
romanticism. All genres of music were composed.

Stevan Stojano¥iMokranjac

Stevan StojanoviMokranjac, one of the most popular and known masg of this period, was

born in Negotin. He had many occupations duringlifes like a conductor, a professor in high
schools, and a collector. He was a collector arnd taker of Serbian traditional songs. His work
of art was a basis for the development of Serbiasien His compositions were based on folklore



and he was particularly interested in singing, Whwas often part of folklore, was used in
different genres of music. His masterpieces welaeae to choral singing amaikovet| Serbian
for garland or splice. The idea for the name rukoiokranjac had got by the notation of
flowers on a meadow. Flowers looked like the spbE&erbian traditional songRukovetiis a
musical piece, consisting of fifteen musical rhajpes. Rukovetiis the covers of traditional
Serbian songs. Mokranjac was not the first compaer covered traditional songs, but he did it
in a different, more beautiful way and the covewkich had not been interesting to people,
became the pieces which are still popular todagrdves how talented Mokranjac was. The most
popular of higukovetiare: The Fifth The SixthThe Tentland The FifteenthThere are 5 themes
songs and the countries they come from. They are:

1.1z moje domovin€rom The Firstto The SixthandThe Thirteenthin theserukoveti the songs
are from the central Serbia);

2. The songs from Stara Srbijhe SeventandThe Elevent)
3. The songs from Kosovdlje EighthandThe Twelfty;

4. The songs from Montenegrohe Nintl);

5. The songs from Macedonia (The Tenth and Thedfith).

Mokranjac wrote spiritual compositions, which weyepular, too. The most known spiritual
compositions areOpelo u fis moll-uThe Divine Liturgy of St. John Crysostd@hiturgija sv.
Jovana Zlatoustogpve pesme na Veliki petakebe Boga hvalimlri statije na Veliku subotu
and others. These spiritual compositions were fwral singing with polyphony, too. These
Mokranjac’s spiritual compositions are used in ches today.

Josif Marinkové, like Mokranjac, was one of the most popular cosgps at that time. He was a
presenter, too. His compositions were meant forstile singers and choirs. Marinké\a solo
songs were composed after the lyrics by Serbiarandicists or traditional songs. He made this
genre of music popular. His most popular solo scargsWhat a sight, this world’s so bright
(Ala je lep ovaj svet)Oh, how the sun shind®h, kako sunce sijaJ,he stream gurgle@otok
Zubori),. He composed one special genre of mudiedcaevdalinka Sevdalinkais a love song
with sad and longing emotions and it has orientalsin background. His most known
sevdalinkasare: Shana, dear StojankéSano, duso, Stojankeffrom town to town(lz grad u
grad). Marinkowt’s choir songs are often composed pieces for ar @ma the piano, like music
background. His famous songs of this genre Areontent river(Zadovoljna reka)On Good
Friday (Na Veliki petak),. He made elevé&nlos weave of covers of traditional songs, and many
people consider these songs to have been an ideh Mbkranjac used to compose hikovets
Marinkovi¢ also composed the spiritual music and his welwkma@omposition iDivine Liturgy

of Saint John Chrysosto(Bozanstvena liturgija sv. Jovana Zlatoustog). é¢tlser popular songs
are instrumentalsSonatina(composed for piano in four hand$yo Serbian dancg®ve srpske
igre). He also made stage music for drama withisgqy@uzaje.



In this period, there was a group of artists froeigBade, and they were called the Belgrade
school. The compositors of the Belgrade schoold#sair music on folklore and they made their

music during pre-romanticism. These musicians cae@dirst operas and symphonies. Also,

they were collecting traditional songs. They weeally professional musicians because they
were studying in big European cities, which wersoahusical centers, such as Munich, Prague
and Vienna.

Stanislav Bintki was a member of the Belgrade school, a condwatdrone of the establishers
of the Serbian music school. His op&taDawn(Na uranku) was first performed Serbian opera
in one act, composed after pre-romanticism. He as®@ orchestral overturédsrom my
homelandlz mog zavaja) and army marches, too. The most popular arargimwadViarch on
the Drina(Mar$ na Drinu), where Bitki was motivated and impressed by Serbian armyirst F
World War. Other well-known compositions are madedramas with singing, choirs, spiritual
compositions and solo songs.

Post romanticism

Post romanticism lasted from 1914 to 1945. Postardinism was a period between two wars,

which slowed down the progress of music in SerBia, in this period, there were many new

things in Serbia, which were related to music, sashBelgrade opera, Philharmonic and First
High Music School. The groups of musicians incrdasesize and first magazines related to

music were established. In post romanticism, theeee some new composers such as the
musicians who continued Mokranjac’s work and whmposed in that manner. There were some
composers who were still composing, such as Joarfilovic and the musicians of the Belgrade

school, like Bingki.

In 20" century there were many styles of music, whickethgor a short period of time and the
old style was changed by another one which wagdlyadéferent and in contrast with the old
style. In that way, during the ‘30s and ‘40s, thesre two styles, music which remained from
the period of pre-romanticism and romanticism, \whicas about Serbian nation and tradition
(the representatives of which were the musiciangkda@ajevié¢, Milenko Zivkovié etc), and the
expressionists (Miloje Miloje¢ Petar Konjou, Josip Slavenski). These two styles existed at
the same time. Later, there were musicians whaesdudusic in Prague, so they belonged to the
Prague school. Well-known composers of this schegrle Vojislav Vikovié, Ljubica Mart,
Dragutin Coli¢ etc. There is another composer, who was also reiffe He was Predrag
MiloSevi¢, a neoclassical musician, whose compositions wkne and calm. His most famous
compositions wer&onatina for piangSonatina za klavir) anflinfonietta(Simfonijeta).

At the end of the First World War, Serbian musiadateed its culmination and started to connect
with other countries, like Czechoslovakia. Alsoreth biggest Yugoslav cities became closely
connected with each other.

Miloje Milojevi¢ is one of well-known musicians who lived betweevo twars. He was a
composer, a conductor, a pianist and a musicoloHjist work of art was affected by German



post romanticism, French impressionism and Serfutktore. He was known by his miniatures
and solo songs, such Before the Magnificence of Natufered velkanstvom prirode) an@ihree
Songs for High Voice and PianQri pesme za visoki glas). He composed many of his
compositions for piano and choir and compilatiofisoiano compositions. His most popular
piano compositions ard=our piano piecegCetiri komada za klavir)Cameos(Kameje), My
mother(Moja majka). These compositions are the mixturalb$tyles that Milojevd used in his
work. Milojevi¢ also composed some symphonies, suchThe: Death of the Jugavimother
(Smrt majke Jugova) andThe Village motivegSeoske scene). His music is listened to even
today.

Stevan Hristt was a musician who composed many important Segeses of music. He was a
composer and a conductor. His most popular comnipaositare: operdhe Dusk(Suton), ballet
The legend of OhridOhridska legenda)pratorioResurrection(Vaskrsenje). He composed
orchestral pieces, works of sacred music, congecep, choral compositions, and chamber vocal
lyrical pieces. His well known sacred works areirgy (Liturgija) andOpela

Petar Konjovi

Petar Konjow was the most important Serbian opera composamductor and a music teacher
in Serbian music school. He was a member of Se@uemy of
Science and Art and a foreign member of Academ$axénce and
Art in Prague. Most of Konjovls compositions were related to
music for dramas and stage music. His most pomaarpositions
for dramas areThe vila’s veil(Vilin veo) also known asThe
Marriage of Milos Obilic(Zenidba Milo3a Obitia), The Prince of
Zeta (Knez od Zete), KoStana. The image of the mostomamt
Serbian opera composer, Konjowot because of the operas he
composed in different genres and all of which bexgmopular.
Konjovi¢’'s compositions were affected by expressionism,ctvhi
had been introduced by Mussorgsky and Janacek. oKignj
composed symphonies, chamber music and vocal Ifiescombined folklore into his pieces of
music and created a new school, folklore expressiorof national schools in Z0century.
Folklore was very important to Konjayiso he based many of his pieces on it.

The beginning of World War 1l and the occupationYafgoslavia brought many changes in
Yugoslav and Serbian music. During this period, imusas connected with the National
Liberation Army and partisans. After this periothetnew school called Socialist realism
developed.



Serbian music in the second half of 20" century

During this epoch, there were many styles of masid compositions. There were different
generations of musicians and every generation tsaown style of music. Some of these styles
were similar, but some of them were not. This waisthe characteristic just for Serbia, but for
the whole Europe. Some of the styles in Serbianienwere: the Prague school, Neoclassicism,
Socialist Realism, the avant-garde, Post-modern.

The Prague school is the name for all composers who studied musinague. Well-known
musicians from this group were Ljubica MarStanojlo Rajfii¢, Milan Risti, DragutinColi¢,
Mihovil Logar and Vojislav Vdkovi¢. These musicians were a very talented generation o
professional composers, who were creating in trentagarde style. Their music brought new
music, a new sound that people had not heard hetomd that new music stopped the
romanticism and they wanted to bring modern Europsgle in Serbia. Back then, the popular
style was expressionism. Their style was not aeckpy the people who loved the old music.
The expressionism that the Prague school musicre® composing was atonalistic with
dodecaphonic technique, which had been the ideaG@#ech composer Alois Haba. The known
pieces of this style were: Ykovi¢'s Gudaki kvarter, Tri za dva klarineta i klavirRaji¢i¢’'s 11
motor songs etc.

Socialist realism was the period after World War 1l but before tleclassicism and lasted up to

1952, when the congress in Ljubljana was held. $tyie did not last long. The music which was

composed during this epoch had to satisfy two dawdi. First condition was a democratization

of all music life. The second one was to negateatbk of the Prague school musicians and new
compositors had to adapt their music to the peoplese education was not so well. New

generations of compositors studied music in Musadamy in Belgrade.

Neoclassicism

Neoclassicism is a musical style which was inspibgdthe culture of Ancient Greece and
Ancient Rome. The difference between neoclassigrsmusic and classicism in music is that
classicism was inspired by the music which appeardte Late antique period. Characteristics
of neoclassical music were: keeping the form, peexpression without feelings, supporting the
intelligence, style in harmony. In Serbia, neodlass developed after Socialist realism. The
main theme of neoclassicism was the war and eadtgsthe war. The Prague school musicians
tried to join neoclassicism and that inclinatior lieeen shown even before the war. Well-known
composers of that time were: KreSimir Baragpwosip Slavenski, Jovan Bandura, Mihailo
Vukdragove, Oskar Danon, Nikola Hercigonja. At that time,rthevere some students of music,
such as: Rudolf Bi, Dragutin Gostuski, Vasilije Mokranjac etc. wh@ade many variations of
neoclassicism, depending on what they inserted timto pieces and because of that, there are
many variations of neoclassicism. But a small nunabeomposers remained true to neoclassical
style. The neoclassical variations are: the neodsr, the neo-romanticism, the neo-
expressionism and the neo-impressionism and thelas=ical objectivism.



Neo-baroque is a type of neoclassicism with some elements agbduge. In this type of
neoclassicism, there are typical baroque composit{fugue, oratories), typical baroque musical
principles (polyphony technique, motored rhythmdl apecific orchestra for playing a baroque
music. Some composers were inspired by some pofadeign composers, but some of them
were inspired by music from the past, not just aey but with renaissance music, too. Some of
the representatives of neo-baroque in Serbian mueie: Nikola Hercigonja, Rudolf Béy
Josip Slavenski.

Neo-romanticism was also a type of neoclassicism with romantic$@ments. Various pieces in
all genres were composed in this type of neoclessic Composers were affected by
expressionism, too. The representatives were StaR@jici¢ and Vlastimir Petii¢.

Neo-expr essionism and neo-impressionism

The neo-expressionism is a type of neoclassiciserevhxpressionistic elements in some pieces
could be noticed. The representatives of the n@oessionism have already been mentioned
Vasilije Mokranjac, Rudolf Br&i, DragutinColi¢, then Mihail Logar, DuSan Kosti Aleksandar
Obradové and Dejan Despi

The neo-impressionism is present in most of alreadpntioned musicians and it represents the
neoclassicism with the elements of impressionisspeeially French impressionism. The most
known composers of neo-impressionism were: Mihbetar; Mihailo Vukdragt; Zlatan Vauda
and Vlastimir Trajkow.

Neoclassical objectivism means renewing old styles and combining them wéhclassicism.
This 'trend’ came to Serbia from Europe. The repnéstives of this type of neoclassicism are
DuSan Radi and Dejan Despj Ilvan Jevit etc. Neoclassical objectivism depends on a
composer’s preferences.

Avant-garde

Many younger composers, who studied neoclassicisenthe basic style of music, began to
compose their compositions in the avant-garde sfijés style developed in 1960s. This term ~
the avant-garde was used for troops which wereggoiriront of an army. In art, the avant-garde
represented the artists who were the leaders dadldagers and they were going ahead of their
time and they were elite. Serbian compositors efatant-garde style usually made their pieces
modeled on European avant-garde compositors. Tgregentatives of Serbian avant-garde were:
Petar Bergamo, Zoran HriétiRajko Maksimou (the first composer who made first aleatoricist
note in Serbia), Vladan Radovanéone of the first Serbian composers who used releict
music). The composers from the Polish school sigled expressionistic elements in the avant-
garde, which was very controversial. The compoeétbe avant-garde were: Berislav Pogovi
Petar Ozgijan,, then Slobodan Atanackow/ojin Komadina, already mentioned Vlastimir



Trajkovi¢ and Sdéan Hofman. Also, some new compositors, whose muag very aggressive,
appeared in the avant-garde, and they supportedattaat-garde behavior. They called
themselved'he New generatigrand this movement lasted until the 1980s. Theicraus ofThe
New generationwere: Miodrag Lazarov Pashu, Vladimir T@SiMilimir DrasSkovi¢, MiloS
Petrovt etc. They were the musicians of minimalism.

Zoran Hristi¢

Postmodernism

Postmodernism was a new music style in Serbia,
which began in the 1970s and continues during the
80s. Postmodernism is related to culture, art,
philosophy, architecture. The characteristics of
postmodernism were that postmodernists wanted to
make progress, to be objective; then criticized the
mass media and talked about it in ironical and
satiric way. They upgraded their avant-garde style
to postmodernism.

Postmodernism in Serbia is represented by musiclwis opposite to neoclassicism. The
difference between postmodernism and neoclassisishat composers in postmodern music did
not use a historical music style because they wattteexpress themselves through that music.
They used historical music styles to make a bettscription of something they wanted to
express. Postmodernists’ could use different msigiles and to combine them as they wanted.
But, their music was not just cluttering up thelesyfrom history; it was the expression of that
time. The most famous representatives of postmdgtarnn Serbian music were: already
mentioned Petar Ozigijan, Vladan Radovado@uring the second half of the 70s and in the
beginning of the 80s, it was popular to use thenelgs of thePolish schoolin postmodern
compositions and composers of that period wereoriiit Trifunovi¢, Slobodan Atanackog;j
Zoran Hristé, Berislav Popowi, Sidan Hofman, Milan Mihajlovd and Rajko Maksimovi

Ethno and folk music

The very first Serbian ethno and folk singers bexdamous after World War 1l. The most
popular musicians of ethno and folk music were tnehestra Cicvaéi, then the singers
Vlastimir Pavlove Carevac and Vule Je¥ti whose most popular song, which is still sang
nowadays, isJoS litar jedan During that period, ethno and folk songs, stamdgkas (roughly
translated as old-town songs) and sevdalinkas pyepelar. The most popular folk performers
were: Danica Obrefj (Moj dilberg), Ksenija Cicvaii (Leti, leti, pesmo moja mila Nada



Mamula (a sevdalinka performdé€ad pa7foh na Bembagu Later, two probably the best Serbian
folk performers of all time appeared. They are PagdCune Gojkovi (Kafu mi draga ispecetc)
and Predrag ZivkoviTozovac (Violino ne svirajetc).

During the 60s and at the beginning of the 70s,wemen singers, whose music is still listened
to even today appeared, and their names were Lep& I( Caj za dvojeetc) and Silvana
Armenulic (Stace mi Zivot bez tebe dragitc). Also, during the 60s, many more singers ateo
still popular appeared. These singers are Sabdit$Bva galeba belatc), Stanida StaSi(who
was a singer from the south of Serbia and who saulitional songs from Vranje) and Miroslav
lli¢ (Pozdravi je, pozdrawtc).

Predrag Cune Gojkovi Predrag ZivkoyiTozovac ~ Miroslav lli¢

Turbo folk in Serbian music

Turbo folk was a new music style in Serbia, whicsvibased on folk and ethno music with some
elements of electro and techno music, which cawm Western Europe. This music appeared in
the 1990s, and was performed by so called folkesggsuch as: Lepa Brena, Svetlana Ceca
Raznatow and Dragana Mirko¥i During that period, many folk singers startedsiog in a
turbo folk style. During the 1990s, turbo folk wie most popular music style in Yugoslavia,
and later in Serbia. Under the influence of turblk,f some other styles of music appeared, so
called pop-folk and techno-folk music. There wamilar styles of music in other neighbouring
countries like Greece, Bulgaria, Romania etc. smlibginning, turbo folk was a mixture of ethno,
folk and techno music, but later some other coastelements of traditional music, like Arabian,
Roma, Turkish or Greek, affected Serbian turbo.folk

During the years the followed, turbo folk becam®@eabian brand, but we should not be proéd
something like that. The representative singertudjo folk and all its variations are: already
mentioned Svetlana Ceca Raznatpudiepa Brena and Dragana Mirkéyithen Aca Lukas,
Semsa Suljakovj Mile Kiti¢, Seka Aleksi etc. Many of them started to sing pop-folk andk fol
based on electro music. They copy the world’s rpogiular singers. That could be seen in a way
they dress, the more urban music in the backgr@witt strong beats), music videos they make.
In doing so, they are supported by the media (tdbjdhe Internet, social networks, television).
Turbo folk singers would do everything to be ara/siopular.



Is this the style of music which sltbrepresent Serbia in the world? Why do we need
to use someone else’s tradition in our music? ds teally necessary? These songs do not have
any quality. Neither the lyrics nor the music harey artistic quality or value. Many popular
musicians do not regard turbo folk as music. And ftot! It sounds like insulting the intelligence
of a normal man. Real music should bring someegaitions, from the bottom of the hearth. All
you can hear in turbo folk’s music is pap, manyganisms, too aggressive music, a lot of calls
for lovemaking in a pretty disgusting way, the magtess lyrics. There is no harmony! No
romance!

What happened with shy and hidden glances, as stiwahe 18 century, when we were so

proud of our music? Back then, none even thougbtitaéxpressing love in public. It would have
been a scandal back then. | do not mean that loveld be banned from songs, but it definitely
should not be promoted in the way it is promotedurigo folk singers.

When strangers come to Serbia, they cannot under#ite structure of turbo folk music and how
people can listen to that. The world’s journalibiisk that the Serbs are idiots because they listen
to (and enjoy in) turbo folk. The fact is thatharfolk is connected to criminal. And music like
that is listened to by young people. It is said thare is no celebration without turbo folk.

In turbo folk ‘lyrics’, there is usually a story aibt ‘forbidden love’ between an ordinary girl and

a guy, who is usually some kind of a criminal orifea member of a criminal group. These

‘loves’ usually have a tragic ending. A ‘hero’ afrbo folk music is a young man, usually from

the poor part of a town or from a little villagey his early 20s, who wants to be somebody
important, who wants to be rich because it is thly avay to be happy and to have some ideal
beautiful girlfriend(s). He is often very brave ahe thinks the whole world is out there waiting

for him to conquer it. Their characteristics arattthey are so good-looking, crazy, hot-tempered,
ambitious, but on the other hand very emotionakylWwear some ridiculous and very magnified

fashion details, such as necklaces, golden chasndieamvy as they are punished in some
monstrous way, then some branded sneakers, a &as{acpopular make of a car is an

imperative!), which is usually black and shiny. &lese characteristics should symbolize power,
wealth and importance. That is not the way somenabyoung man should look like. That is the

look of some gangster and the men that do not hayeother possibilities except to wear some
expensive things and show off.

Girls have also changed because of turbo folk. Tdreygiven some strange characteristics, not
seen before. They have too much make-up on thegsfand they are trying to make people
notice their body parts. If they do not have theedihat is wanted, singers increase them by
plastic surgery. Some of them exaggerate in thedmgpt to be more beautiful so they become
everything but beautiful. When we talk about fashal modern women singers, everything is
clear. There is no fashion, sometimes there areclothes at all! They perform almost naked.
Turbo folk makes them aggressive, interested in@dy and proud when men fight for their
love. The worst thing is that young girls look upthem and want to be just like them. All that
turbo folk girl characters want is to be with ahriguy, to have a comfortable life and a lot of



money without doing anything their life. The onhjirtg they want is to lie down on their beds
and do nothing. | think that girls and women shawdde their rights and should want more from
life. They should try to look the best they cant ibghould not be so vulgar and so humiliating.

To conclude, turbo folk is not just bad but evit fmung people, who are naive and trying to find
their place under the sun. Can turbo folk repreaagthing? Of course, no! It is not only because
of the songs they sing, but also because of thethegingers dress, the way they look and the
way of life they promote. Girls who like turbo follke all the same. They do exactly what the
women singers do. They do everything they can a& like their ‘idols’, which means too much
make-up on their young faces, plastic surgeries iaititey overdo it they become a laughing
stock. All their characteristics, behavior, the whgy dress, the way they look in public, bad
things from their private lives, everything is cegiby young people, because those ‘stars’ are
famous, and they are idols to young people. Becatiflgat, many young people think that it is
an easier way to become famous or to be rich. dhwhay, they want have a better life, without
any difficulties.

Say no to turbo folk

Theinterview with a teacher of music, Mr. Igor Randelovié

In order to find out what educated people thinkwbaur traditional music, turbo folk and its

influence on Serbian traditional music and if thera way to save our unique traditional music,
as well as if there is any interest in Serbian iti@tal music by young people today, |

interviewed a teacher of music, Mr. Igor
Randelovic. The questionnaire is written in

Appendix

Answering my first question, Mr. Igor said that the
Serbian traditional music was not listened, but he
thought that traditional music would be back
slowly, step by step. He explains that Serbian
traditional music is mixed with other styles, swash
jazz, rock etc., but it has not lost its charastaers
and authenticity. He thinks it is a good way to
present our cultural heritage to young people.
Composers who compose under the influence of
traditional music are Slobodan Trkulja, Jelena Téen&, Zafir and Vasil HadZzimanov etc.

The answer to my second question is that traditi@sabian music is present in very small
amount, but the good thing is that some people modic experts want to bring Serbian
traditional music back and revive it. To Mr. Riafovi¢, it is important that there are aspirations
to return our traditional music to the positionrdéserves. There have been some attempts and



help by some media, but it is still not enoughthia opinion of Mr. Radelovi¢. There is a TV
series, called ‘Sljivik’ which supports our traditial music and promotes it. He said that this
series was good but not enough if we wanted to savé&aditional music from being forgotten.

As far as the quality of turbo music is concernidld, Randelovi¢c was very precise, direct and
clear. He said that turbo folk did not have any itaelsor literary quality. He added that the effect
of turbo folk was really bad because it did nongrany moral or any other kind of message; a
listener does not have anything to learn from bddolk style song!

When | asked Mr. Raielovic why turbo folk was so popular, he told me thaw#s too much
present in the media. It is everywhere. In his mpinother music genres are unequally presented
on television or radio and because of that themmiplace for young people to discover and listen
to other music styles and genres. He thinks thaiotiolk is a reflection of bad situation in our
country, which has lasted for many years. Many thatys have happened in Serbia, wars, crisis,
and because of these problems and misfortunesyttem of values has changed (unfortunately
for the worse), which affected music and art inegah

| asked him if there were the ways to save ouiiticathl music and he told me that you could not
make someone who knows nothing about Serbian imadit music interested in it. That is the
main problem. Serbian traditional music is unkndwiyoung people because it is not present in
the mass media and in public. In order to undeds&arbian traditional music better and learn to
appreciate it, young people must be introducedstoriportance and the messages that traditional
music brings.

To my last question, a music teacher gave me & rdmappointing and depressing answer. |
asked him if there were a way to save our musia ftioe influence of other music styles and he
answered to me that traditional music had alreaggnbforgotten in its original, pure form.
Serbian traditional music could be saved only reihained in its original form. We should insist
on its uniqueness and authenticity. | wonder if educational system could be of any help.



CONCLUSION

Having finished this essay, | think that Serbiaaditional music is in a huge problem and it is
sinking deeper and deeper. All that the most fan®erbian composers did in the period between
Serbia got its independence from The Ottoman Emipirthe end of 20 century, everything
disappeared in just ten years. Everything that Mojac and other Serbian important composers
collected and composed is almost forgotten. Instdaldokranjac’s or someone else important
composer’'s music some other music which does ngt hay real qualities has appeared. That is
a terrible shame! We should not forget what reabi&ae music is, because in that music Serbian
history lives. If we forget our traditional musiee will lose part of our own identity. So we must
fight for it and save it from disappearance.

Appendix
1. What do today’s young people think about tiadal Serbian music?
2. How much is Serbian traditional music presentowadays?

3. What do you think about turbo folk music andahts quality and affection on young people
today?

4. Why is turbo folk so popular today?
5. How make young people interested in traditid@®albian music in your opinion?

6. How to preserve Serbian music from the influesicether music styles?

5. REFERNCE
1. Sonja Marinkowd, (2011), ,, Muzika kultura: za gimnazije”, % edition

2. Mirjana Veselino\d-Hofman, Sonja Marinkovj Roksanda Pejogj Misko Suvakow,
(2008), ,, Istorija srpske muzike”edition

3.http://sr.wikipedia.org/sr/%D0%A1%D1%80%D0%BF%D1%81%D0%BA%D0%B0 %D0%BC%D1%83%D0
%B7%D0%B8%D0%BA%D0%B0O

4. http://stars.wannabemagazine.com/blogovi/turbo-folk-i-seksualnost

5. http://www.6yka.com/novost/35594/sta-znaci-turbo-folk




